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n Ar. Daniel was of Ribeyree 1n +erigord, under Lemosi, near

to Hautfort, and he was the hest fashioner of songs 1in t?e

Provencal, as Dante has sald of him 4in his Purgatorio (XX\V,14Q}

and Tasso says 1t was he wrote " Lancillotto ", hut +this 1is

not known for certaln » but Dante says only " rroze di

romanzl? Nor 1s it known 1f Benvenuto da Imola speaks for

gertain when he says #n Arnaut went in his age to a

} monastery and eent a poem to the princes ; nor Aif he wrote

: ) qb '%ocz Casfﬂﬂxvaﬁ e canzos

: & 8atire on \[Vow } but here are sone of his SESeS.

i GL‘ E&L Lhatl 40 ccsmtiteeie——pe loft us ; and he wag very . cunning
in his imitation of birds, as in the poem " Autet ", %here he

8%0ps in ihe nlddle of his singing , erying : " Cadahus ,

®h .%on us , " as a bird ories , and rhyming on it cleverly,
with no room to turn about on the words , " “ag pel ue %
. @staue clus " , and 4in the other versets. And in " L'auras

amara " he cries ap the birds in the autumn, and there 18
some of this also in his best poem, " Doutz ®SRELE bLrais e
orits",

And in " Breu briaefal '", he imitatesl)nay e g Lie
rough singing of the lgﬁigr engles, from whom he learnt " Aec
et no 1'ac " ; and though some read this " gscomes " , not
"engles " , 1t 18 1lkely enougsh that e in the court of
En Richart there might?‘azy an English joglar, for En bBertrans
calls Richart's brother " Joven re TAngles "., so0 why should

there not be a joglar of the same , knowlng alliterationa,
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Razo 2.

And he may, in the ending " pilula ",have 1in mind some sort

of Arabie singing ; for he knew well letters , in Langue d'Oc
and 1In Latin , and he knew Ovid , of whom he takes Atalanta,
and may be Virgil I — O i o0d he  talks
of the Palux Lerna , though most copyers have writ this

" Uzerna " not knowing the place he spoke of. So~” it is as

’

like us not he knew Arabic muskte, and perhaps had heard,
if he not wunderstood the meaning, some .80ng 4in rough asaxon i
letters,

And by making song in primas escursas he let into

Provencal poetry many words that are not found elsewhere

and may be some words half latin » and he uges many ore

o L e T ’;}!‘; . \V/

sounds on the rhyme , r knA‘,“f;,,s Canello  has written, qg‘ l
i a6 ' v

rhyne ‘3‘7““‘15\\1. A Plere Vids& makes se of (b §< h-'slt”‘i;bS k!

' . 1 |
and bho—-aaaa-1&h-dHu&-—eourtmy-aﬁtef-ﬂmrv<F0avui1? %} 'SG;,‘sﬁ Qk
’99(«—5 il W ,pr Mn -"-‘M WM Ar)mau‘*},
And the songs of Wn Arnaut ‘are 4in some versets wholly free
and uneven the whole length Of the verset , then the other
five versets follow in the track of the first , for the |
D) AvtAhe f: W L PN A:"l‘ " ‘..-""‘“1 \'l}. B W
same tune nust be sung in then all, But aflter the earlier o
Poens he does not rhyme often inside the stanza. 4nd in ‘?

&ll he 1ia very cunning, and has many uneven and beautiful SLQT

“
o

rhythms, 8o that if & mnan try to read him 1like ZHnglish ’,Ebil
.

lambiec he will very often g0 wrong ; though FEn  Arnaut xi
made the first plece of " Blank Verse,"™ in the seven
opening lines of the " Sois sui " ; and he, may be , in

thinning out the rhymes and yaving but sli' repetitions to




to a oanzon , made way for Dante who sung hils long poem 4in

Qa7 hogomt
threes. But this mnuech 18 cert:zin, he does not use, -atge

T B LT
end many other common rhymes of the ffoveﬁsal whereby 80
many canzos8 are «ll nade alike and monotonous on one sound
or two sounds TPBR to the end from the beglnning.
Nor is there much gap from " Lancan vei fueill' " or

" D'autra guiza" to the form of the sonnet , or 'T; the
receipt for +the Italian strophes of canzonl
both the Ry‘ctition and the unrepeating sound in the verset,

And in two versetis the rhyues run abab cde abab cde

in one , and in the other gbba cde abba gcde ; while in

sonnete the rnynes é run a8hab abab cde gde ; or  abba

abba ode g¢de . And this is no very great difference . A

sonneto would be the third of a gon .
And I do not give ™ Ac et no 1'ac o for . Aw 48
plainly told us that he learnt thls song from a Jjongleur ,
and he says as much in hls codal
Miells-de-hen ren
21t pren

Changsos garazlda
C' Arnautg non oblilda,

(3 ]

Give thanks , my song ,to !Miells-de<ben that Arnaut has not
forgotten jé;gg{‘} And the matter went as &a Jjoke , and the
song was given to Arnaut to sing in his repertoire " E feo
donatz 10 cantar an Ar Daniel, qul ct =ysi troburetz @ R*Ma
8a obra.Q— And I do not gilve the ' tenzon with Trucs H;looi
for reasons clear to all who have read 1t ; not do I
translate the sestina, for 1t 1ls a poor one, but may be 1t

is interestinz to think 1f the music will not go through

its permutation as the end words change their places in

PRSI A N A b i s da

, for we have ME€% |
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order

line has only eight syllables,

And En Arnaut was the best artist among the
Provensals, trying the speech in new fashions, and bringing
new words 1nto writing, and m&ékilng new Dblendings of wordas, 8o
that he taught mueh to sessire Dante Alighieri as you will
gee 1f you study ®En Arnsut and the " De Vulgari Xloquio "
add when Dante was older and had well thougﬁt the  thing over
he sald simply " i1 mlgllor fabhro " , And long before
Francesco Petrareca, H‘e%?gtthoudht of r:he cateh about Jsurg ,
laura | 1! aura

thing to 1nls credit. 3ut no man in Provengal has written as

» and the rest of 1t , which 18 no great

he writes in " Doutz brai-a--Ld..

& : "
"% quel renipr

, : %-
and the rest of it, though M Ovid X
Atalanta's flight fron Hippomenes )
where he recounts SRNGRES B Py e —— i Y RTRT PO A wames’
. Rad e
in  the tdnth Dbook |, i, written
iy cum super atria velunm
W
" Candida purpureun simulatas inficit ufibras, "
And in Dante we have much in, the gtyle of :
“" Que Jes Rozers per %;3&' que 1' engrois ",
And Dante learned muéh from his rhyming , and follows him in
QX0 and XNeleagro, but more in a comprehension ( and lante
g S :
has 1lsarned also of Ovid: ("in  detamor hoseos " ) i

) Velut ales , ab alto
"Quae teneram prolem produxit 1in aers nido ®
although he talks 80 much of Viraell .
I had thoughtonco of the nantle of indigo



De

ap of a thing seen 1n a vigion , 'but I have now only
fé@ﬁy to support this, It is 1like men slandered Arnaut for
Dante's putting him in his Purgatorlio , but the Trucs WMalecs

poem 18 againat this,

wn Arnaut often ends a canzon. with a4 verset in CEESrEeR
« =] - X e . \ Y “ 2 > . “
different tone” from: ths rest, as markedly An' 81 o8 . AnObB .

rigapal " the music 4is very curious, but 1s

e In WL
loat for wus ., for ‘there are only iwo pleces of hig nusie,
wt ©

and those in Iifilan at the Ambrosiana fqﬁ 74 superiore ).

o TR ul ‘31 P v DRI o o - ¢ 33 o 2t A“ a ‘

And  at-the end ‘of "Dogs bdrals " , 1g” a veraet like
the verset of 'a sirvente, and +this 1s #hat he wrote as &
message, not making a whole sirvente, nor , 80 far as we
know, dabbling in politics or writlng of it , as Berirans de
Born has 3 only in this one place in 'all that 1s left  us,
And he was a Joglar , perhaps for nils living, and only
couposed when he would , and could not 1o order , as 18
shown 1in the story of hils remenbering the jOglar's canzon

when he had 1lald a wager %0 make one of his own,

q;-i--eat—--lﬁ-.bLa-e0mmr-4a-Sn3ébeh-ahﬁﬂ&-—.unar-ﬂwmao-

=5 - - " IEAZY i
- — z on e —— T T —— A At TG
e 3o s .
TG Lz GILE V2 p):) GBEIGH rye;
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N can chal la fueilla” ig more like a B8e% gong or an

: o
estampida , Lhough the editors call it a canzon » and Amors
’“
. I - .

e Jjols : and some others were go 1little thougn of , that only
two writere nave copied them ouy AR the mnanuseripts and the
gonze are all different one from another , and thelir
yalue nothing 1llke even , Dante took note of ‘- iLhe pest ones ,

dhgefon ) " g s
onitiing Doutz brelag -G whicn 1s for us8 , perhaps the
finest of all , W though having some lines

ol
out of striet pertinence. Bul “san chail 1la. fueilla 18

very cleverly nade with with filve, gix , and four and sevel.
and 1in_ other cinzos  J

And in " Sols sul ' Am (VeT8E 18 syllapic , and made on
the nuaber of 8y.lables, not by 8treasses , and the making

by s8yllables can not be understood by those of petramala, Wwho
imagine the language they 8peak was that sopoken by Adanm , and
triat one system of metric wap made .in the world's

wf,;\ “«)")\ o ol «
beginning , and has aince existed wneltered, An gome think
1&5 the stress fdll not on avery second beat , or the third, ‘b'

that they nust have right before Constantline . )ﬂﬁhr“indﬂhndl::::*

And . the art of En Ar Daniel 1is not 14terature but the art
of fitting words well with mueic, well nigh a lost art ,
and if one will 1look O the music of " Chensson doll

motz " or to the movement of " Can chal 1la fuellls " one
w111 see part of that which I mean, 4nc. Af one will

100k ‘to the falllng of . the rhymes 1in other poems, &and

the blending and lengthening of the sounds, and Gtheir

gequence, one will learn more of this. 4And En Arnsut wrote ’f
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between 1180 and 1800 of the era, as hearly a8 we can
make out, when the Provensal was growlng weary , and 1t was
to be seen if 1t could 1last , and he tried to make aimost
a new language , or at least to enlarge the Langue d'Oec ,
and make new things possible, And this scarcely happened 1111
Ve e,
Guinicello , and Guido Cavalcantl and }unte; ot | Polre Cardlinal
went to reallism and made satirical poems., But the art of
singlng to music went well nigh out of the %ords QI
Metastsasio has 1left a few catches , and 8o Lorenzo di \
Medici , but in Bel Canto in the times of Durante, and euu”
Pleeini , Paradels , Vivaldl , Caldara and Benedeito iMarcello
the music turns the werds out of doors and strews tnem
and distorts them to the tune , out of all recognition; and
the philogophic canzoni of.:pante and his timesmen are not
understandable 1f +they are aung , and in thelr tine musie
and postry parted company ; ‘the cgnzoné's tune bécoming &
sonata without singing., And the bhallade 1s a shorter form ,
and the Elizuhethan 1lyrics are nut scraps and bite of canzoni
much as in the " nineties " men wrote scraps of Swinburne,
Charles d'Orleans made good roundels and scngs , a8
in * Dleu guide Y& Talt " and In " Quand j'ole la tambourine "
a8 did aslo Jean Froisesart before hia ,Uﬁ.lb :
Revlens, amy ; trop longue est ta demeure ;
Elle me falt avoir pelne et -SPRSEMS doulour,
Mon esperit te demande a toute iLeure,

Reviens, anml ; trop 1longue es8t ta deneure,

Car 11 n'est nul, fors toi, qui me sequerre,
Ne secourra, Jusques a ton pretour,

Reoviens, ami ; trop 1longue est ta deneure !
Blle me fait avoir pelne et doulour,

B : GRRE o AP 1 5 S RO LSBT R
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And 1in :
Le corps 8'en va , male le coeur vous demeure ,"

And in i |
On doit 1le temps ainsl prendire aqu'il vient 3
Tout dit. que pas ne dure la Ifortune.
Un temps se part, et puls 1'autre revient :
On doit. le temps alnsl prendre qu'll vient.

Je me coniorte en ce qu'il me souvient

Que tous les molis avons nouvelle lune !

On dGolit le temps ainsl prendre qu'il vient :
Tout dit que pas ne dure 1la I[ortune,

Which 1s much what Bernart de Ventadour has sung

"Per dieu , dona , paue espPlecham d'amor "
" Va @en 1lo temps e perdem lo melhor !

]
And Campion was the last , but in none of the
men is there the care and thought of FEn Arnaug4 fo
blending of words sung out ; and none of them all
succeded , «& 4indeed he had not succeded 1in reviving and
making permanent aff Dpoetry that could be sung 2%, 3But none
of them all had thougﬂt 80 of the sound of the words
with "*the nmusie , all 1in sequenc$, and set together as
had %n Arnaut of Ribeyrac , nor had I think even Dante

~ETHPARRBR Alignlerd when he wrote " De Eloquio ",

And we find in Provence beaubiful poenms , ag Dby
Vidal when he sings
" Ab 1l'alen tir vas me 1 alre

And by the Vicount of §St. aAntoni, !

" Lo clar temps vel owrunezir
T'ls auzeletz esperdutsz, :
Que'l fregz ten destregz e mutz
E ‘ses conort de jauzir, '’

Done eu que de cor sospir
Per la gensor re qu'anc fos,
Tan olos
son, qu ades m'es vis

Que folh' e flor s'espandls,
D'amor son tug miel co03slr ......
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and by Bertrans de Born : in "Dompna puols 41 me " .
but these people sang not ao many diverse kinds of nusie
as En Arnaut , nor made go nany good poems 1n  different 4‘?

fashions ner thought them so carefully , though En

2
Bertrans sings wlth wmore vigour & it’ nay  be. ., and ‘in  the
others , 1in "Cerclamdn , Arnsut of MarVoll , in de ¥entadour ;
there are Dbegutiful pagsages 4 And if the art now in

» O Baylng a song -- disia sone » We. Tind wsritten

of more than one troubadour -~ 18 1l1ke the art of

Bn Arnaut , 1t has no such care for the words , nor such

ear for heuring thelr ' consonance

e T g T pmeprapepyrontnn

Nor amnng' the JFrovencals wag there anyone » Dor had
Dante thought out an aenthetic of pound ; of clear scunds
and opaque sounds joo8ueh ' &8 % In "Bols sul " an opaque sound
like Bwinburme at his  best § and 1n" Doutz ‘brais™ and " 1 aura
amara " & clear sownd , with ataccato " i and of heavy Leats
and of running and light Dbeats , as very heavy in “Cdn chal
la fuellla”, Nor do we enougn uoctics BS® how with
hls droliery he 1is in places nearer to Chaucer than to
the Italiaps » and 1Indeed the é?lovengal 18 usually nearer

the Rnglish in sound and in Jfeeling , than it is to

the Italian , having a softer humowr , not a bitter

tongue , as have the Itallans in ridicuie .

Nor have any yet anmong students taken note enough

©f the terms , both of love terms , and of terms of

L]

the singing ; though theclogy was precise in 1iis terns &




and we should see clearly enough ~in JYante's treatise

when he wuses such words as pexa , nlrguta , lubrica ,

combed , and shaggy and oily B to put his words into

,that he 1is thinking exactly , {Qulci the Age of
. 7

Aguinas have Dbeen content with anythlng less /énd 80

categories

with the love terms , and 80 , as I have sald in
my Guido , with metaphors and the exposition of pasgsion,
Cossir , solatz, [lazers , have 1n them the beginning of the

qu'ipz
Itesilan philosophic precigions , and _aumors e cor

mi_ plou 4s not a vague dscoration ; by the time of
Petrarca the analysls had come to an end , -only the
vagsue J¢c1r4tions wore Jleft ., And 4T Armaut 1s long
before Cavalecant!i :

Pengar de liels n'es repaus
T tralgom ams Jos huollls crancs ,

5'a 1lleils vezer nols estuich, T
leads
| T
towarda " E gli occhi orbatl fa vedere scorto " .

thouzh ®eeeeed the nuslic Iin Arnsut is not ;@ﬂiﬁﬁz;\, in

)

$ A b . -
this place ,{apprehended . And thﬁge who fear to take a bold .

ilne in thelr interpretation of " Cill de Doma ", mnmight
do worae that reread @

" ne figura de la donna mia "

.

and wnhat follows it.

And for the rest any man who would read Arnaut and the

troubadours owes great thanks to Enil Levy of <freiburg i/b

fo : :
o RAs long! ek ek mid UiEvie  AEliooay sk

' Dic n
Dictionaire Provencal-Francais » Xarl Winter's Universitats-

Yuchandlung DMM\""ﬂ ) and to U.A.Canello , the first

R T e et

B i e e s







En Ar. Daniel was of Ribeyrac in Perigord, under Lemosi,
near to Hautfort, and he was the best fashioner of songs She
Provengal, as Dante has said of him in his Purgatorio'tﬁi,’;éz)' ;
and Tasso says it was he wrote "Lancillotto", but this i;\ not
known for certain, but Dante says only "proze di romanzi'. ﬁor
is it known if Benvenuto da Imola speaks for certain when he says
En Arnaut went in his age to a monastery and sent a poem to the
prince%‘} nor if he wrote a satire on Boniface Castillane; but
here are some of his canzos, the best that are left us; and he
was very cunning in his imitation of birds, as in the poem "Autet",
where he stops in the middle of his singing, erying: "Cadahus,
en son us", as a bird cries, and rhyming on it cleverly, with no

room to turn about on the words, "Mas pel us, estauec elus", and

in the other versets. And in "L'aura amara" he cries as the birds

in the autumn, and there is some of this also in his best poem,
"Doutz brais e ecritz",

And in "Breu briseral", he imitates, maybe, the rough singing
of the joglar engles, from whom he learnt "Aec et no l'ac"; and
though some read this "escomes", not "en les", it is likely enough

that in the court of En Richart there might have been an English



joglar, for En Bertrans calls Richart's brother "joven re Engles",
8o why should there not be a joglar of the same, knowing allitera—
tions. And he may, in the ending "piula", have in mind some sort
of Arabie singing; for he knew well letters, in Langue d'0Oe¢ and

in Latin, and he knew Ovid, of whom he takes Atalanta, and may

be Virgil; and he talks of the Palux Lerna, though most copyers
have writ this "Uzerna", not knowing the place he spoke of. 8o

it is as like as not he knew Arabic music, and perhaps had heard, i
if he not understood the meaning, some song in rough Saxon letters.

And by making song in rimas escarsas he let into Provengal

poetry many words that are not found elsewhere and maybe some
words half Latin, and he uses many more sounds on the rhyme, for

as Canelloﬁgfjﬂhvaud has written, he uses ninety-eight rhyme

sounds in seventeen canzos, and Peife Vidal makes use of but
fifty-eight in fifty-four canzos and Folquet of thirty-three in
twenty-twe poems, and Raimbaut Orenga uses 129 rhymes in thirty-
four poems, a lower proportion than Arnaut's. And the songs

of En Arnaut are in some versets wholly free and uneven the whole
length of the verset, then the other five versets follow in the
track of the first, for the same tune must be sung in them all,
or sung with very slight,f}’orderly‘change:. But after the
earlier poems he does not rhyme often inside the stanza. And in
all he is very cunning, and has many uneven and beautiful rhythms,
so that if a man try to read him like English iambie he will very
often go wrong; though En Arnaut made the first piece of "Blank




Verse" in the seven opening lines of the "8ols sui"; and he, maybe,
in thinning out the rhymes and having but six repetitions to a
canzone ,made way for Dante whe sung his long poem in threes, But
this much is certain, he does not use the rhyme -atge and many
other common rhymes of the Provengal whereby so many canzos are
all made alike and monotonous on one sound or twe sounds to the
end from the beginning.

Nor is there much gap from "Lancan vei fueill'" or "D'autra
guiza" to the form of the sonnet, or to the receipt for the
Italian strophes of canzoni, for we have both the repetition and
the'unrepeating sound in the verset. And in two versets the

rhymes run abab cde abab cde; in one, and in the other abba ede

abba cde; while in sonnets the rhymes run abab abab cde cde; or

abba abba cde cde. And this is no very great differences A
sonneto would be the third of a son,

And I do not give "Ac et no l'ac", for it is plainly told
us that he learnt this song from a jongleur, and he says as muoh'
in his coda:

Miells-de-ben ren
8it pren

Chanssos grazida
C'Arnautz non oblida,

"Give thanks my song, to Miells-de-ben that Arnaut has not for-
gotten thee." And the matter went as a Joke, and the song was
given to Arnaut to sing in his repertoire "E fo donatz lo cantar
an Ar Daniel, qui et aysi trobaretz en sa obra.’” And I do not give

the tenzon with Trucs Malecs for reasons clear to all who have




read it; nor do I translate the sestina, for it is a poor one,
but maybe it is interesting to think if the music will not go
through its permutation as the end words change their places in
ordeg}though the first line has only eight syllables,

And En Arnaut was the best artist among the Provengals,
trying the speech in new fashions, and bringing new words into
writing, and making new blendinsa of words, so that he taught
much to Messire Dante Al‘ighieri a8 you will see if you study
En Arnaut and the "De Vulgari Eloquio"; and when Dante was older
and had well thought the thing over he said 8imply "il miglior
fabbro", And long before Francesce Petrarca, he, Arnaut, had

o ,;k L,/ thought of thew. laura, l'aura, and the rest of
y/ilja;;zzh is no great thing to his ¢redit. But no man in Proven—
/ ¢al has written as he writes in "Doutz brais®: "E quel remir®
and the rest of it, though Ovid Atalanta'g -flight from Hippomenes
(:Eg;re he recounts/in thé’;enth book, had written:

" cum super atria velum

"Candida purpureum simulatas inficit umbrag."

And in Dante we have much in the style of:

"Que jes Rozers per aiga que l'engrois",
And Dante learned much from his rhyming, and follows him in agro
and Meleagro, but more in a comprehension (and Dante has learned
also of Ovid: ("in lMetamorphoseos")

" Velut ales, ab alte

"Quae teneram prolem produxit in aera nido"




although he talks so much of Virgil,

I had thought once of the mantle of indige as of a thing
seen in a vision, but I have now only fancy to support this. It
is 1ik§«m§n slandered Arnaut for Dante's putting him in his Purga—
torio, but the Trues Malecs poem is against this.

En Arnaut often ends a canzore with a verset in different
tone from the rest, as markedly in "Si fos Amors®, In "Briu bri-
saral" the music is very curious, but is lost for us, for there
are only two pieces of his musie, and those in Milan, at the Am-
brosiana(in R 71 auperiore%i

And at the end of 'Dout"brais", is a verset like the verset
of a sirvente, and this is what he wrote as a message, not making
a whole sirvente, nor, so far as we know, dabbling in politics or
writing of it, as Bertrans de Born has; only in this one place
in all that is left us. And he was a joglar, perhaps for his
living, and only composed when he would, and could not to order,
as is shown in the story of his remembering the joglar's canzone
when he had laid a wager to make one of his own,’7f?'0an chai la
fueilla® is more like a ses song or an estampida, though the edi-
tors call it a canzore and "Amors e Jois", and some others were
so little thought of, that only two writers have copied them out
in the manuseripts; and the songs are all different one from
ancther, and their value nothing like even. Dante toeck note of
the best ones, omitting "Doutz brais", which is for us, perhaps
the finest of all, though having some lines out of gtrict pertin-
ence, But "Can chai la fueilla" is very cleverly made with




-l

five, six, and four and seven, And in "Sols sui" and in other

canzos verse is syllabic, and made on the number of syllables, \
not by stresses, and the making by syllables cannot be understood
by those of Petramala, who imagine the language they speak was
that spoken by Adam, and that one system of metric was made in

the world's beginning, and has since existed without change.

And some think if the stress fall not on every second beat, or

the third, that they must ha e right before Constantine., And the
art of En Ar Daniel is not literature but the art of fitting words
well with music, well nigh a lost art, and if one will look te

the music of "Chansson doil motz" or to the moVement of "Can chai
la fueilla" one will see part of that which I mean, and if one
will look to the falling of the rhymes in other poems, and the
blending and lengthening of the sounds, and their sequence, one
will learn more of this. ~ And En Arnaut wrote between 1180 and
1200 of the era, as nearly as we can make out, when the ProVengal
was growing weary, and it was to be seen if it could last, and he
tried to make almost a new language, or at least to enlargg the
Langue d'0c, and make new things possible. And this scarcely
happened till Guinicello, and Guido Ca alcanti and Dante; Peire
Cardinal went to realism and made satirical poems. But the art

of singing to music went well nigh out of the words, for Metastasio
has left a few catches, and so Lorenzo di Medici, but in Bel
Cante in the times of Durante, and Piceini, Paradeis, Vivaldi,
Caldars and Benedetto Marcello the musie turns the words out
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of doors and strews them and distorts them to the — —




tune, out of all recognitionj and the philesophic canzoni of
Dante and his timesmen are not understandable if they are sung,
and in their time music and poetry parted company; the canzone's
tune becoming a sonata without singing. And the ballade is a
shorter form, and the Elizabethan lyrics are but scraps and bits
of canzoni much as in the "ninetiea’ men wrote scraps of Swinburne.
Charles d'Orleans made good roundels and songs, as in "Dieu

qui la fait" and in "Quand j'oie la tambourine" as did also Jean
Froissart before him in:»

Reviens, amy; trop longue est ta demeure:?

Elle me fait avoir peine et doulour,

Mon esperit te demande a toute heure,
Reviens, ami; trop longue est ta demeure,

Car il n'est nul, fors toi, qui me sequerre,
Ne secourra, jusques & ton retour,

Reviens, ami; trop longue est ta demeure:
Elle me fait avoir peine et doulour,

And in:

Le corps s8'en va, mais le coeur vous demeure,

And in:

On doit le temps ainsi prendre qu'il vient:
Tout dit que pas ne dure la fortune,

n temps se part, et puis l'autre revient:
On doit le temps ainsi prendre qu'il vient,

Je me comforte en ce qu'il me souvient

Que tous les meis avons nouvelle lune:

On doit le temps ainsi prendre qu'il vient:
Tout dit que pas ne dure la fortune,

Which is much what Bernart de Ventadour has sung:

"Per dieu, dona, pauc esplecham d'amor"
"Va sen lo temps e perdem lo melhor",




And Campion was the last, but in none of the later men is there
the care and thought of En Arnaut Daniel for the blending of
words sung out; and none of them all succeeded, as indeed he had
not succeeded in reviving and making perma.nent/ Bf:oetry that could
“be sung. But none of them all had thought so of the sound of
the words with the music, all in sequence and set together as
had En Arnaut of Ribeyrac, nor had I think even Dante Alighieri
when he wrote "De Eloquio",
And we find in Provence beautiful poems, as by Vidal when

he sings:

"Ab l'alen tir vas me l'aire"
And by the Viscount of St. Antoni:

"Lo clar temps vei brunezir
E'ls auzeletz esperdutz,
Que'l fregz ten destregz e mutz
E ses conort de jauzir,
Donc eu que de cor sospir
Per la gensor re qu'anc fos,
Tan joios

Son, qu'ades m'es vis
Que folh' e flor s'espandis.
D'amor son tug miei CoSSir scsees

and by Bertrans de Born: in "Dompna puois di me", but these
people sang not so many diverse kinds of music as En Arnaut , nor
made so many good poemé in different fashions, nor thought them
so carefully, though En Bertrans sings with more vigour, it may
be, and in the otkers, in Cerclamon, Arnaut of Marveil, in de
Ventado;r, there are beaﬁtiful passages. And if the art)now in

France, of saying a song -- disia sons, we find written of more




than one troubadour -- is like the art of En Arnaut, it has no
such care for the words, nor such ear for hearing their conson-
ance,

Nor among the Provengala was there anyone, nor had Dante
thought out an aesthetic of sound; of clear sounds and opaque
sounds, such as in "Sols sui" an opaque saund like Swinburne at
his best; and in "Doutz brais" and "L'aura amara" a clear sound,
with staccato; and of heavy beats and of running and light beats,
a8 very heavy in "Can chai la fueilla", Nor do we enough notice
how with his drollery he is in places nearer to Chaucer than to
the Italians, and indeed the Provenqal is usuvally nearer the
English in sound and in feeling, than it is to the Italian, hav-
ing a softer humour, not a bitter tongue, as have the Italians
in ridicule,

Nor have any yet among students taken note enough of the
terms, both of love terms, and of terms of the 8inging; though
theclogy was precise in its terms, and we should see clearly
enough in Dante's treatise when he uses such words as pexa,
hirsuta, lubrica. combed, and shaggy and oily to put his words
into categories, that he is thinking exactly. Would the Age of
Aquinas have been content with anything less? And so with the
love terms, and so, as I have said in my Quido, with metaphors
and the exposition of paéaion. Cossir, solatz, plazers, have

in them the beginning of the Italian philosophic precisions, and

amors qu'inz el cor mi plou is not a vague decoratioﬁ/ y the
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time of Petrarca the analysis had come to an end, only the vague
decorations were left., And if Arnaut is long before Cavalcanti:

Pensar de lieis m'es repaus

E traigom ams los huoills crancs,

8'a lieis vezer nols estuich,
leads toward "E gli occhi orbati fa vedere scortoe", though
the music in Arnaut is not, in this place, quickly apprehended,
And those who fear to take a bold line in their interpretation
of "Cill de Doma", might do worse than re-read:

"Una figura de la donna mia"
and what follows it, And for the rest any man who would read
Arnaut and the troubadours owes great thanks to Emil Levy of
Freiburg i/b for his long work and his little dictionary (Petit
Diectionaire Provenqal—Franqais, Karl Winter's Universititsbuch-
handlung , Sembusg, and to U.Ae Canelle, the first editor of
(Afnnut, who has shown I think great profundity in his arrangement
of the poems in their order, and has really hit upon their sequence

of composition, and the developments of En Arnaut's trobar; and

lastly to René Lavaud for his new Tolosan editions
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