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Foreword

Yale University Library is fortunate to hold one of the
few major collections of pre-modern Japanese books
and manuscripts outside Japan. It is luckier still that the
holdings include so many unique items of extraordinary
literary, historical, and artistic importance. The present
exhibition in the Beinecke Rare Book & Manuscript
Library provides a glimpse of these treasures, works
drawn primarily from two collections now in the
Beinecke: the Japanese Manuscript Collection, acquired
in 1907, and the Yale Association of Japan Collection,
donated in 1934. These collections, as well as important
holdings in Yale’s East Asia Library, exist at Yale today
primarily because of the vision of a scholar named
Asakawa Kan'ichi (1873-1948) and the relationships he
nurtured for Yale in his country of birth.

Asakawa, son of a former samurai from Nihonmatsu,

left Japan in 1895 to enroll at Dartmouth College and
went on to receive a doctorate in history from Yale in
1902. After teaching briefly at Dartmouth, Asakawa
spent his career at Yale, becoming known as an eminent
scholar of Japanese pre-modern institutional history
and curator of Yale’s East Asian collections. In 19053, the
year before Asakawa was appointed at Yale, he began
contacting prominent American scholars about his idea
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for a great Japanese library and museum, to contain
comprehensive collections for the study of Japan.
Unable to generate interest, Asakawa narrowed his
focus to the acquisition of Japanese books and materials
for American libraries, offering to collect on behalf of
several institutions.

Ultimately, Asakawa was commissioned to collect
in Japan for two libraries, the Library of Congress and
Yale’s. During a home leave in 1906-1907, he organized
a major acquisitions effort, deploying an extensive
network of contacts in Japan to generate a large flow
of purchases and donations. He employed a team of
twenty young scholars to work as copyists, reproducing
texts he identified in monasteries, private collections,
and libraries. During his eighteen-month stay in Japan,
Asakawa acquired a rich trove of materials for Yale: 8,120
books in 21,520 volumes, maps, and scrolls, as well as
hundreds of original and copied manuscripts.

Asakawa never gave up his dream for a stand-alone
library, however, and during a later visit to Japan
(1917-1919) was successful in enlisting members
of the Yale Association of Japan to help him achieve
his vision. The Association, an organization of elite
Japanese Yale alumni founded in 1897, commissioned
Kuroita Katsumi, a scholar at the Historiographical
Institute of the Tokyo Imperial University (now the
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University of Tokyo), to assemble a collection for dona-
tion to their alma mater. The Institute was then, and is
today, the premier institution for the documentation of
pre-modern Japanese history and provided a base for
Kuroita as he assembled the collection. While Asakawa
had hoped that Yale would designate a stand-alone
building for the collections, it was eventually installed in
a specially designed room in the new Sterling Memorial
Library when it came to Yale in 1934.

Only in recent years have the Asakawa-related
collections again become a focus for research and
teaching. In an academic exchange that harks back to
Kuroita’s contributions, a team of researchers from the
Historiographical Institute has spent the past five years
re-examining these treasures. The project has resulted
in important new findings about the collections. This
research activity has enhanced a parallel effort to feature
these works in the Yale curriculum, and they have
become the subject of student research projects and are
frequently loaned for classroom use. These activities
are all a tribute to Asakawa’s vision of a great library of
Japanese books, manuscripts, and artifacts that would
engage Americans in the study of Japanese culture and
history. This exhibition is a further tribute to his dream

and accomplishments. [EH]
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Right: Hyakumanto darani
HEHE e

764-770

4 wood stupas

containing handscrolls
Stupas, each ca. 21.5x 10.5 cm
(diameter)

Far right: Infrared (x-ray)
image of the bottom of a
stupa

Below: Muku jokokyo
konpon darani
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764-770

1 handscroll, 2.5 x 60 cm




Before Gutenberg

The Hyakumanto darani (“the One Million Dharani
Stupas”) are of enormous significance for our under-
standing of the history of printing globally. These small
wooden stupas are about 21.5 cm in height, and consist
of a hollow body and a removable finial. Small printed
scrolls containing dharani (Jp. darani), Buddhist spells
in Sanskrit recorded phonetically in Chinese characters,
were inserted into the central cavities. (Currently, the
scrolls are preserved separately from the stupas.) It is
not known whether wooden blocks or metal plates
were used to print the scrolls, but according to eighth-
century chronicles, the Hyakumanto darani were created
between 764 and 770 on the orders of Empress Regnant
Shotoku (r. 764-770) and distributed to temples in
what are now the cities of Nara, Kyoto, and Osaka.
Many examples, including all of Yale’s, bear inscriptions
on the stupa bottoms listing names of artisans and dates
of completion, corroborating the chronicled dates. The
associated dharani scrolls are thus the oldest printed
objects that can be reliably dated anywhere in the world.
Yale owns five of these remarkable artifacts and their
accompanying dharani. [JE]
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Above: Todaiji
HORSF

2011

Photograph, 16 x 12 cm

Opposite: Todaiji monjo
PRSP H

1055-1372

1 handscroll, 32 x 395 cm

Records of a Great Temple

The Todaiji monjo are a collection of documents from
the great temple of Todaiji, an institution first estab-
lished in the eighth century to stand at the center of
Japanese Buddhism. Two documents from the collection,
which have been mounted next to each other on a scroll,
are shown here. The first (on the far right) is a receipt
for tax rice issued by the temple in the year 1056. The
second (at right), from 1095, records the sale of a parcel
of land that had formerly been part of the Imperial
capital of Heijo-kyo (Nara), but was now being used for
agriculture. That this document later came to be held by
Todaiji suggests that the land in question subsequently
fell under the temple’s control.  [KS]
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Unfolding Treasure:

A Precious Record from a Dismantled Screen

From the time of its establishment in the eighth century,
Todaiji (see previous entry) had been the archipelago’s
most important center of state-sponsored Buddhism,
but in 1180, as war broke out between the Minamoto
and Taira clans, much of the temple complex was
burned to the ground. By 1185, as the war entered its
final stages, rebuilding efforts began to get under way.
Minamoto-no-Yoritomo’s newly emerging warrior
government in Kamakura was, of course, the most
important sponsor of the project, but the Imperial Court
in Kyoto, which remained a significant political force,
also played a key role.

One of the ways in which the Imperial Court
supported the rebuilding effort was by granting Todaiji
control over a tax-exempt estate (shoen), called Obe,
in Harima Province. The document shown here was
compiled at the time of this grant in 1192. It subse-
quently came into the possession of Chogen (1121-1206),
the priest responsible for rebuilding Todaiji, who had
it made into a scroll with other related documents. In
order to ensure that the scroll could be reassembled
should it ever come apart, Chogen wrote his personal
mark (kao) across the back edges of each of the
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Photograph of the now
dismantled Komonjo
harimaze byobu
SRR

ca. 1932, with documents
from 1192-1747

2 two-panel folding screens,
each 190 x164 cm

I
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1541

constituent documents. The left-hand portion of his
mark can be seen here on the folded edge at the right-
hand side of the document.

Chogen was one of the leading Buddhists of his era
and is said to have traveled to China three times. From
the age of sixty until his death twenty-five years later,
he devoted himself entirely to the task of rebuilding
Todaiji, and to this day he continues to be remembered
in Japan for his efforts.

At some point, however, the Obe estate documents,
which Chogen had kept in the scroll, were discarded.
We know nothing of the circumstances, but as was
often the case in pre-modern Japan, a number of the
documents were reused as backing paper for screens and
doors, and were eventually rediscovered centuries later.
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In 1934, when the Yale Association of Japan
presented the University with a large collection of
materials intended to represent the history of pre-
modern Japanese society and culture, this document
was among them. Perhaps because it was in poor
condition, however, it was not recognized at the time
as having particular value, and as a result it was pasted
onto a folding screen, or byobu, together with other
miscellaneous historical documents. Presumably it was
thought that pasting the documents onto a screen in
this way would help to facilitate their public display

once they reached New Haven. Komonjo harimaze

byobu
i SCEIREE R
(see also p. 16)

Some eighty years later the screen had fallen into a
state of disrepair, and in 2010, in order to ensure that
the documents on it were properly preserved, it was
sent to the Historiographical Institute at the University
of Tokyo, where each of the documents was carefully
removed from the screen and restored using the best
available techniques. The documents were safely
returned to the Beinecke in 2012. As a result of the
advances in historical research that have taken place in
the intervening decades, moreover, it is now clear that
the importance of this particular document is far greater

than was understood in the 1930s.  [KS]
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Oei sanjiininen guchiireki
JEAK = A AR

ca. 1425

1 handscroll (front),

29 x 865 cm

Gentoku ninen
Go-Uda-in shichi kaiki
mandarakuki

T AR T2 b Ll
SRR

after 1425

1 handscroll (back),

29 x 865 cm




A Repurposed Almanac

This scroll, consisting of a total of twenty-two sheets
of paper pasted together, originally served as an alma-
nac for the year 1425. After it had served this purpose,
however, the blank backs of the almanac’s pages were
also used to copy records of the mandaraku services that
had been performed in 1330 to mark the sixth anniver-
sary (shichi kaiki) of the death of the Retired Emperor,
Go-Uda (1267-1324), father of the famous Emperor
Go-Daigo (1288-1339).

In addition to providing information about changes
of season, lucky and unlucky days, and so on, almanacs
of this kind (guchiireki) were also used as diaries. In
the case of this particular almanac, diary entries have
been made by a Shingon priest with connections to the
Ninnaji and Daigoji temples in Kyoto (both registered
as World Heritage Sites today). Judging from the circles
in which he moved, the priest was of fairly high rank,
and seems to have received news about developments at
the Imperial Court remarkably quickly. He also used the
almanac to keep records of regular religious services.

The records of the mandaraku services held for
Go-Uda, which were copied on the backs of the alma-
nac pages, were originally compiled by the priest Doi
(1290-1356), who was head of the Shohoin sub-temple
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at Ninnaji, and responsible for making the necessary
arrangements. They cover the brief period between
Doi’s receipt of orders conveying Go-Daigo’s wish for
the services to be held and their actual performance
eight days later. The original records must have been in
fragments at the time they were copied because they are
not reproduced in proper order. The copies do form a
complete record, however, and allow us to understand
what was involved in preparing for an important
Buddbhist service of this kind in this period. [NT]

Detail, Oei sanjiininen
guchiireki

MK = AR R
(see p.18)
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A Warrior and His Land

In 1350, soon after the founding of the Ashikaga Bakufu,
the new Shogun, Ashikaga Takauji (1305-1358), issued
a document to confirm the landholdings of a warrior
named Akamatsu Norisuke (d. 1351). Later, in 1411,
when some of the same lands were donated to Nanp6in,
a sub-temple of Tenrytiji, in Kyoto, this copy of the
original document was made and kept by the temple to
serve as evidence of its lawful ownership. A statement
written on the back attests that it is a true copy carrying

[xs]

the same legal force as the original document.

Tenryiji tatchit Nanpdin monjo
KT RS 77 B

15th century

1 handscroll, 31 x 338 cm

1

2 PRl el W

Right: 1411 copy of original
document from 1350,
confirming landholdings

Opposite: Back of the document
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Finding Favor in an Age of War

The Heishi monjo are a set of fourteen documents origi-
nally owned by the Awazu family, who served as retain-
ers to the Takakura, an aristocratic house of middling
rank. All fourteen documents, mounted together onto
a single scroll, date from the turbulent Warring States
era of the late fifteenth and sixteenth centuries, and are
either notices from the Imperial Court confirming the
official position of successive heads of the Awazu, or
materials related to those appointments. Various docu-
ments formerly in the possession of the Awazu have
also survived in Japan, and copies are available at the
University of Tokyo’s Historiographical Institute. By
referring to these other materials we are able to reach a
better understanding of the content of the Heishi monjo
at Yale.

The third document on the Heishi monjo scroll is
anote of investiture in the kuzenan (“memorandum”
or “verbatim”) style. Compiled in 1470, it conferred
upon Awazu Kiyonori, then head of the family, the
position of Chikuzen-no-kami. Following the outbreak
of the Onin War in 1467, the Imperial capital of Kyoto
was engulfed in fighting, and as a precaution the Court
had arranged for the special garments (raifuku) worn
by emperors at their enthronement ceremonies to be
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moved to Yamashina-go on the outskirts of the city for
safekeeping. By 1470, however, the center of fighting
had shifted to the area around Yamashina-go. As a result,
the Takakura, whose formal duties at Court included the
care of ceremonial clothing, were instructed to retrieve
the enthronement garments. Awazu Kiyonori was at
this time the leader of a small warrior band based in
Yamashina-g6 and, acting on orders from the Takakura,
he was able to secure the safe return of the garments
to the Imperial palace. It was in recognition of this
deed that Kiyonori was granted an official position by
the Court.

Kiyonori’s success in 1470 ensured that successive
heads of the Awazu family would also be recognized
by the Imperial Court. The Heishi monjo collection
includes kusenan documents granting official positions
to Kiyonori’s son (Kiyohisa), grandson (Suekiyo),
and great-grandson (Michikiyo). The thirteenth docu-
ment in the collection, moreover, is a letter sent to the
Takakura on behalf of Emperor Go-Nara (r. 1526-1557)
at the time of Michikiyo’s appointment. It announced
that in recognition of Kiyonori’s service during the
Onin War his great-grandson was to be granted the
courtly rank of Jugoi-no-ge (junior fifth rank), which
meant that the Awazu family were now recognized as
aristocrats in their own right. Emperor Go-Nara’s letter
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provides an example of the nyobo hosho style, which was
used in Imperial communications.

Although the documents on the Heishi nonjo scroll
do not allow us to trace the history of the Awazu beyond
this point, the diaries of other courtiers in this period
reveal that Michikiyo continued to serve as a leading
retainer of the Takakura house. Other surviving docu-
ments in Japan also allow us to confirm that Michikiyo’s
descendants continued to receive appointments from
the Imperial Court and serve as retainers to the Takakura
up until the Edo period. [EM]

Detail, Heishi monjo
SPESCH
(see p.24)
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Surveying Land for an Age of Peace

The documents shown here are records of the famous
cadastral surveys conducted by the military hegemon
Toyotomi Hideyoshi in the late sixteenth century. They
pertain to a parcel of land in the village of Nishi-Kamo
in Yamashiro with an assessed value of 38 koku of rice,
which was held in fief by the Kamo Wakeikazuchi
Shrine, one of the oldest and most important shrines
in Kyoto.

In 1585 and 1589 Hideyoshi’s administration
conducted surveys of the area around Kyoto, including
Nishi-Kamo, focusing mainly on the fiefs held by aristo-
cratic households and religious institutions. In addition
to assessing the productive capacity of the lands, the
administration also awarded new fiefs and moved
others around, all with the goal of creating a new order
of aristocratic and temple landholdings. The documents
shown are examples of the reports on these two surveys
compiled by Hideyoshi’s officials and issued to the
relevant proprietary lords.

In the case of the Nishi-Kamo lands, a shrine official
(ujibito) named Okamoto Shimotsuke-no-kami Ujisato
was recognized as proprietary lord. From other shrine
records we know that on the same day that the first
of these survey reports was issued in 1586, Ujisato
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prepared a document guaranteeing delivery of funds
for the purchase of fuel for the shrine lamps, suggesting
that the Nishi-Kamo lands were intended to provide
income for this specific purpose. We also know that
throughout the Edo period, ownership of the lands
surveyed in Nishi-Kamo at this time was guaranteed by
the warrior state under charters that were distinct from
those issued for the shrine’s main landholdings. Notes
by Ujisato’s great-grandson, Ujiyo, pasted into each of
the two scrolls in which the documents are stored, indi-
cate that they were originally folded up into booklets,
but that he had them mounted on the scrolls to ensure

their safekeeping. [TT]

Detail, Nishi-Kamo kenchicho
PRI R
(see p. 28)
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Tekagamijo

TG

8th-early 17th century,
double-sided album
1V., 40 X 25 cm

(65 double-sided pages,
altogether 1625 cm)

Right: Calligraphy by
Empress Komyo

Far right: Calligraphy
by the Nun Abutsu




Models of the Hand and Brush

Albums of exemplary calligraphic styles such as this
Tekagami (“A Mirror of Skilled Hands”) pose a paradox:
they assemble segments of what once were complete
manuscripts that, in various stages of circulation and
exchange, were subdivided by collectors and copyists,
but thus also preserved. The Yale album, which may
have been assembled by the connoisseur and authentica-
tor Asakura Shigeire (or Mon'ya, 1572-1662, identified
by his seal on the colophons naming each original callig-
rapher), includes 139 samples of varying length and type
(Buddhist sutra passages, poems, official and personal
correspondence, etc.); the named calligraphers date
from the eighth through the seventeenth century, and
are presented in categories arranged hierarchically from
emperors and other members of the Imperial family to
regents and other court officials, scions of traditional
schools of poets, ecclesiasts, and unranked notables.
Most of the model hands are those of male writers, but
five examples are by women, among them the Empress
Komyo (701-760) and the poet known as the Nun
Abutsu (1225-1283). Paintings decorating the inside
front and back covers are the work of the Shogunal

court artist Kano Masanobu (or Toun, 1625-1694). All
evidence suggests that the album was created for very
high-ranking personages in Edo — possibly female. [EK]

HEED

il

¥

TRIIBH L 22 E2LEDLLDTH BN, bbbl
E R TH > 7 3CED, M LN, —H
BTt 2., Z2oWifirE-EL£donT
M S s v HPET 2 FYORH L L TER
SNTw3, 4 = —AFHOFHENIE, TEOZN
Frucft s nliE oI L, HEROMAK
A (1572-1662) 12 & > TER S (L7 ATREE DY b % D3,
139 DHEBWEDAEINTED, ZNFNOKREZD
HELIEIETHDE (Mo, FFHk. A0
R L), FEE 8 il S 17 itilic b 2 E4
BEROLDTHY, RE-Effd o EBEPMOEER,
L S, ST OF/A LRI ST
W5, RBDBBUEDOFHTH 223, 561F L&
XB36D0H B, ZDHITIZIEHET (701-760) Sk
{h)e (1225-1283) &£ L CTHIENZHAD DD bEEN
%, REOERKO NN N7 i 3 FEFF O HAH
FERIAFEP S (1625-1694) IC X 2D TH B, ZDT
DR IX, 2 ORHIC X o T, L OGSO A
—EZ25 B EodIifEREnktEiLoN 3,
[F—RAVR]

33



Konoe Nobutada hitsu waka
shikishijo

PR EpaE ilbieishild
Konoe Nobutada iJFf#fs5 F*
(1565-1614)

late 16 th-early 17th century,
double-sided album
1v.,26X21.5cm

(12 double-sided pages,
altogether 300 cm)

Right: Kokin wakashii #171
Far right: Kokin wakashii #220

Transcriptions and
transliterations appear
below the images.

OHE IHRDT Z 2 WK L
) 58006 LEKDIZDM

wagaseko ga
koromo no suso wo
fukikaeshi
uramezurashiki

aki no hatsukaze

HEMKD L IFEIC5 KD %
VEDHDEZADBRNTIZT S

akihagi no
shitaba irozuku
ima yori ya
hitori aru hito no
inegate ni suru



A Master Calligrapher

Konoe Nobutada (1565-1614) stands out in the history
of Japanese calligraphy as one of its most innovative
practitioners, particularly noted for visual designs
devoted entirely to the blending of large- and small-
scale characters in both large- and small-scale screens,
scrolls, and albums such as this one, in which he copied
twenty-four poems selected from various sections (on
topics including “Love,” “Autumn,” and “Parting”)
from the Kokin wakashii (“Collection of Ancient and
Modern Poems”), the first Imperial anthology of
vernacular Japanese verse compiled in the early tenth
century. (See previous entry for the Nun Abutsu’s selec-
tion of poems from the same anthology.) Most likely the
notebook served as a sampler or model demonstrating
and preserving Nobutada’s unique handling of these
poem texts and others like them. The two examples
here, brushed on finely decorated papers (shikishi), are
both anonymous “autumn” poems (Kokin wakashii #171

and #220). [EK]
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Omi hakkei

BURAWAN 3

Paintings by Yamamoto
Soken IIAFEHF (fl. 1683-
1706), calligraphy by
various court officials,
1691-1693, illustrated
handscroll

1 handscroll, 29 x 604 cm

Top: “Dusk Glowing
at Seta”

Bottom: “Descending
Geese at Katada”




Visions of Omi I: The Poetic

Late in the sixteenth century, Japanese poets and artists
began to carry out creative programs with a new topos,
“Eight Views of Omi,” that had roots in both Chinese
and domestic traditions. The Chinese template was
“Eight Views of Xiaoxiang,” an area of lakes and legends
that had served as the subject of both poetry and paint-
ing since the Tang period and had long been familiar to
Japan through importation and imitation; the Japanese
sources included canonical poems dating to the eighth
century celebrating specific sites in Omi, a region
around the shore of Lake Biwa in central Japan (modern
Shiga Prefecture) which briefly, in the seventh century,
had been the site of an Imperial capital and which, in
later times, was the location of several important reli-
gious institutions, including the Buddhist monastery
complex of Onjoji (Miidera); Ishiyamadera, an impor-
tant pilgrimage destination; and the Karasaki Shrine,
closely allied to the powerful Hiyoshi cult based in the
nearby Heian capital. And, since the mid-ninth century,
Omi had been selected for the honor of representing the
provinces to the east of the capital as provider of tribute
goods —including rice, sake, songs and song performers,

and, at a later stage, screen paintings, celebratory poems,
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and other ritual accoutrements — for the sacred harvest
ceremonies and banquets (Daijoe) celebrated at the
beginning of each new Imperial reign. The inventors of
the new “Eight Views of Omi” topos drew upon all of
these resources to delineate a creative menu modeled on
its Chinese template but distinctively marked as a natu-
ralized Japanese translation; their paintings and poems
in Chinese (kanshi) and Japanese (waka) paid homage
to these traditional roots while also fashioning a fertile
new space for literary and visual creativity.

Scholars agree that Konoe Nobutada (see previous
entry) was most likely the formulator of the eight speci-
fied four-character topic tags (dai) that have constituted
the “Eight Views of Omi” program (with occasional
variations) throughout most of its subsequent history.
Each combines the name of one of the historic sites in
the region with evocative scenic elements: “A Storm
Clearing at Awazu” (Awazu no seiran), “Dusk Glowing
at Seta” (Seta no sekisho), “Evening Snow at Mount
Hira” (Hira no bosetsu), “Evening Bell at Miidera”

(Mii no banshd), “Descending Geese at Katada” (Katada
no rakugan), “Returning Sails at Yabase” (Yabase no
kihan), “Night Rain at Karasaki” (Karasaki no ya'u),

and “Autumn Moon at Ishiyama” (Ishiyama no shiigetsu).
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The Yale scroll, painted by the artist Yamamoto
Soken (fl. ca. 1683-1706) with poems inscribed by
eight high-ranking Imperial Court officials (named
with their titles in the final section of the scroll), closely
resembles other late seventeenth-century renderings,
including a version by Soken’s teacher Kano Tan’yii in
the Freer Gallery of Art and Arthur M. Sackler Gallery,
Washington, D.C.  [EK]

Omi hakkei

EURIWAN 3

Detail, “Dusk Glowing
at Seta”

(see p. 36)




Visions of Omi II: The Political

Shown here is a mid-seventeenth-century map of the
province of Omi (the same area of the country that
inspired the artistic creations discussed in the previous
entry). As part of its effort to solidify political control,
the Tokugawa Bakufu ordered the preparation of official
maps of each province in the country. This later inspired
the production of similar maps of the provinces for
circulation among the general population. In addition
to roads, fortifications, and basic topographical infor-
mation, the map shows the location and productive
capacity of every village in the province. [KS]
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Right: Omi no kuni ezu
IETLIERR

mid-17th century
1map, 121X 130 cm

Opposite: Detail
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Taketori monogatari
T

17th-18th century,
illustrated book

2v., each 24 x 17.5cm

Two scenes from the
“Fire Rat” episode




A Sumptuous Edition of a Classic

Nara ehon are hand-copied and colorfully illustrated
luxury editions of literary texts, produced in the
sixteenth through eighteenth centuries primarily

for wealthy female readers drawn to tales involving
romantic adventures, marriage quests, supernatural
encounters, and other themes common to the classical
genres of prose narrative. Taketori monogatari (“The
Tale of the Bamboo Cutter,” also known as “The Tale
of the Shining Princess”) was one of the tenth-century
classics reproduced frequently in this format; the Yale
example (which is incomplete, with only two fascicles
containing about half of the full text) includes illustra-
tions similar in style and content to those in several
examples in Japanese collections, but its two scenes
depicting the episode in which a nobleman tries

but fails to win the heroine Kaguyahime’s favor by
acquiring and presenting a magical coat of fireproof
rat’s fur appear to be relatively unusual in Nara ehon
versions. [EK]
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The Artistry of the Woodblock

Yale University Library holds around 1,000 woodblock-
printed books from the Edo period. Two noteworthy
examples are introduced here. The first is a single
volume in the large ohon format titled Fuji no hitoana
monogatari (“The Tale of the Fuji Caves”). Published in
1627, the book contains illustrations in a classical style

and text in a mixture of hiragana and Chinese characters.

Yale’s copy features handwritten annotations in red ink;
an inscription inside the back cover reveals these to
have been added in 1836 based on an older manuscript
version owned by Rytitei Senka, a writer of popular
fiction and student of the well-known author Rytitei
Tanehiko. The narrative itself is of medieval origin (an
otogizoshi) and recounts the twelfth-century warrior-
hero Nitta no Shiro Tadatsuna’s exploration of the
“human caves” at the foot of Mount Fuji and subsequent
encounter with the Great Asama Bodhisattva, who leads
him on a tour of hell. The story combines legends about
the historical Tadatsuna (also known as Tadatsune), as
found for example in a passage in the thirteenth-century
chronicle Azuma kagami, with traditional tales of tours
of the underworld; these are additionally imbued with
the qualities of the honjimono, or medieval narratives

recounting the previous lives of temple or shrine deities.
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The second item shown here is Toriyama Sekien’s A B PHIPE T ERRIGET, TEETR DS (FfaE

Sekien gafu (“Album of Illustrations by Sekien”). This Ehi, 1908 ) ICEIKI S N JEAR L, BEALED
work was originally published in 1773 as two extra- N3, HICTIA 4 18 (1661) O EGTE ik e £ 28
large-format volumes (30.7 x 22.0 cm); the Yale H2,

copy preserves the original dark-gray covers, but has KATHLY BV 5 oid, %A 248 (1773) Fl. Bl
been rebound as a single volume of 34 leaves (cho), G AR, (TBIE, L b) 25 THD. &
or 68 pages. The illustrations are richly colored and woke 30, BUAEEEIL RO £, M 30.7. K

Fuji no hitoana-zoshi
[EEROYNIG S
19th-century edition of
a 1627 illustrated book
1v.,26X19 cm
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skillfully employ a variety of techniques, among them
the use of thin black ink for shading; printing without
outlines (mokkotsu); and brushed color (hissai). The
technique of wiping the woodblock to create soft shad-
ing, known as fukibokashi, is taken to an especially
high degree of sophistication. The level of detail is
remarkable throughout, as is clearly seen, for instance,
in the depiction of fine hair. There is, moreover, great
variety in the subject matter, with illustrations ranging
across Chinese and Japanese classics, familiar stories
and legends, Buddhist and Daoist figures, landscapes,
flora and fauna, and scenes of everyday life and fashion.
The stylistic influences on Sekien’s work are just as
diverse: they include the Kano school and the Chinese
painting manual Jieziyuan huazhuan, ukiyoe prints by
Hishikawa Moronobu and others, and the everyday
scenes of the painter Hanabusa Itcho. At the same
time, Sekien’s individual quirks and sense of humor
are evident throughout. Judging from the quality of
the impression, the Yale copy appears to be a first print-
ing, rather than the more common later printing by
the publisher Enshiiya Yashichi. The illustration of a
peacock that appears over multiple two-page spreads
is especially striking, and given its scale it seems likely
that the design was originally produced for a sliding

screen or similar context. [S]]
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Sekien gafu
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Toriyama Sekien &L
(1712-1788)

1773, illustrated book
2V.,30.7X22Ccm
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Kokenroku

i Rk

18th century
2v.,each27x19 cm

Collecting History

In the 1740s the prominent scholar and official Aoki
Kon’y6 began efforts to compile and study old docu-
ments scattered across different parts of Japan. This
two-volume collection of copied documents is thought
to have been produced in conjunction with that effort.
The documents included in the collection date mainly
from the Warring States period and, at the time of
compilation, were all located in the provinces of Kai
and Shinano. An identical collection is held at Waseda
University under a different title. The images shown
here are of documents presented to a Japanese embassy
by Ming dynasty officials in the Chinese port town of
Ningbo in the year 1547. [NT]
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The Rise of an Edo Merchant

The Narazaki-ke kiroku is an eleven-volume collection
of records from the Narazaki family, bamboo merchants
in Edo, who came to serve as official purveyors to the
Tokugawa Bakufu and several Daimyo houses. The
collection was compiled in the eighteenth century by
the third-generation head of household to help mark
the centennial of the birth of his predecessor, Narazaki
Shoemon I, in 1656. Shoemon I was born in the town
of Hagi, in Nagato Province, but moved to Edo in 1668.
The collection documents the subsequent history of

the family up until the year 1768, drawing upon mate-
rial from accumulated household diaries to lay out the
family genealogy, detail official services performed for
various warrior houses, and so on. Shoemon I learned
the bamboo trade with a relative in the Kyobashi district
who served the Daimyd of Nagato. He later established
his own business in the Sumi-cho neighborhood using
the trade name Nagato-ya and from 1683 became official
purveyor of bamboo to the Daimyd of Owari, while
also providing services for the Daimy® of Satsuma.

As an official supplier of the wood and bamboo needed
to erect the scaffolding used on building sites, the

Narazaki house also came to assist with numerous
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Bakufu projects, including the reconstruction of the
gates of Edo castle in 1693 and repairs to the Nikko
Toshogt Shrine in 1711.

In 1850, on the basis of this record of service, the
eighth Narazaki household head to succeed to the
Shoemon name was removed from the jurisdiction of
the Edo Town Governors and appointed scaffolding
supervisor under the direct authority of the Shogun’s
Officer for Construction. Soon afterward, in 1852, he
was tasked with helping to rebuild the Nishinomaru
precinct of Edo Castle after its destruction in a fire.
These changes effectively meant that the family had
been promoted out of the commoner population into
the lower ranks of warrior officialdom. When the family
was subsequently directed to submit the eleven-volume
collection of records documenting its early history
to superiors at the Construction Office, the records
helped win it formal recognition as a household of long
standing, and the collection was repaired and restored.
Containing material related to local cho neighborhoods
and the bamboo trade guild, as well as other information
from the early part of the Tokugawa period, the collec-
tion constitutes a precious resource for understanding
the history of the city of Edo.  [SR]

Illustration of bamboo
scaffolding

Detail, Fugaku hyakkei
(=8N

Katsushika Hokusai &5 fifi-lL75
(1760-1849)

1875, illustrated book
3v.,each23x16 cm







Kansei ninen senko gyoretsu
FLR AR BT

after 1790

1V.,27X19 cm

Kyoto: An Imperial Procession

This illustrated booklet provides a record of the dress

of the courtiers, and various other aspects of a proces-
sion that took place in Kyoto in 1790, when the Emperor
Kokaku returned to the Imperial palace, newly rebuilt
after its destruction in the great fire that had engulfed
the city two years earlier. The booklet contains three
diagrams showing arrangements outside the Emperor’s
temporary palace and the newly rebuilt palace, as well as
the route taken by the procession between the two. The
pages reproduced here depict the Emperor’s palanquin
(horen), topped with a golden phoenix, together with
the clothes worn by high-ranking courtiers. [ST]
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Taibun saikan iwai
A SR DL

ca. 1821, illustrated
handscroll

1 handscroll, 44 x
1688.5 cm

Top: Unattributed
prologue

Bottom: Detail, residents
of Oike-no-choé and
others awaiting the
arrival of the “revered
documents”

Kyoto: A Commoner Celebration

Among the materials Asakawa Kan’ichi brought with
him to Yale when he took up his position here in 1907
is a set of original documents pertaining to the history
of the city of Kyoto during the Tokugawa period. The
oldest items in the Kyoto komonjo collection date from
the mid-seventeenth century, but by far the most visu-
ally impressive is an early nineteenth-century scroll,
almost seventeen meters in length, bearing the title
Taibun saikan iwai (“Celebration of the Return of the
Revered Documents”). The scroll depicts a procession
that took place one night in early 1819 following the
conclusion of a prolonged legal battle, in which an
alliance of the city’s neighborhood councils (chokumi)
successfully challenged the position of a group of
commoner officials known as the chodai, or “neigh-
borhood representatives,” who had come to serve as
intermediaries between the people of Kyoto and their
samurai governors. The victory of the neighborhood
councils led to significant changes in the structure of
urban government in Kyoto; and particularly in the
post-World War II period, historians in Japan have
pointed to the case as an important example of the

city’s traditions of self-rule and local autonomy.
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Among the evidence that the chodai officials submit-
ted in order to defend themselves in the dispute were
official charters bearing the vermilion seals (goshuin) of
the two great founders of Japan’s “early modern” politi-
cal order, Toyotomi Hideyoshi and Tokugawa Ieyasu.
Because these documents had originally been addressed
to the city’s neighborhoods (chochii), at the conclusion
of the case it was decided that they should be taken out
of the hands of the chodai and returned to the neighbor-
hood councils. The scroll shows council members from
the city’s Lower Old Capital (shimo kogyo) district trium-
phantly escorting the “revered documents” through
the streets of the city. An unattributed prologue at the
beginning of the scroll describes the route taken by the
procession, and offers a description of the events leading
up to it, emphasizing the role that Ishiguro Mitsunori,
elder for the Kamanza-cho neighborhood, had played
in launching the case. At the end of the scroll, we find a
note from 1821 by Ishiguro himself explaining that he
had commissioned the painting to ensure that the events
described in the prologue were properly remembered.
The painting itself begins by showing us the residents
of Oike-no-cho, where the “revered documents” were
to be kept, and two other neighboring cho, awaiting
the arrival of the procession. Behind a group of men
with lanterns representing the councils, the “revered

VT3, &0 BIHICE» N EHERHD T L,
Tl - 72z L, $42 2125 FTOH
KF2BOR L, SN0 BRI 2 IR0 5
WL T L2 @i LT3, is&oRRE
Wid, ARABIC L 2 1821 EDHEENR 2, FFXI
WARZHSRHEDIEfMICHEI N 2L 2WL T &
BrflipE i ZEPHHEINTw S, B&IE TR
DIMRE S N5 BN Z T L3RR O D O HT 0 i R 23T
FOFEZEFLI T T0wB LI A%, il
HONFHOIRIT 2 Ff o BB D) LA, THX
DI 2 AN B X i AN ST, 4 ADE
EROB - IHIENTL 2003 irNns, 9 —
ANDAERDOB RO ZEZ 2L EITTHT, TR
DFRIEHEOHMPEH N EE2ZR LTS, THEX D
THIL AR, BENTOBRAPRZ, 826 CHE
THBY., FRIMb > OBl D ELE 7t DR
WIFFZROTWS, [AY<y]



The “revered documents”
being escorted through
the city streets

Detail, Taibun saikan iwai
EP &)
(see pp. 56-57)

documents” are then shown being carried in an ornately
decorated chest by a group of four men dressed in white,
with a fifth man holding a vermilion umbrella over them
to indicate the high status of their authors. Immediately
behind the documents we see an official from Kamanza-
cho, presumably Ishiguro, leading the long procession
of representatives from other neighborhood councils

that had participated in the case. [DB]

59



jrremmee -

N e R B R
T 1 S WA A e AR vy |
AL ) B R R T A e A R G ARY
4l ) A AT ST R
B I o e e e S
) e e e B B Y |

R e o e e e R e |
R et S L Sl
NRAR AR A AR~ i
0 a%%n%?r%%ﬁméﬁ_
1§ i mf%%ﬁ% i@ ot
| ?,%\

. % ﬁzm }ﬁﬁ&ﬁ% Eﬁﬁ%
B 3 € R AP Sy

{15 (1 PelEmigines @ﬁ%ﬁ@
ot sz P | |




Shiisho mondoshii
RIS

Oi Nobumichi k#4334
1859

1v.,14x18.5cm

Navigating the Warrior Bureaucracy

The Shiisho mondoshii is a compilation of records
concerning various matters handled by the Tokugawa
Bakufu’s Inspectors (metsuke). The Inspectors’ main
responsibilities included policing the behavior of
the Shogun’s direct retainers, overseeing ceremonies
performed at Edo castle, and ensuring that the castle
and other Bakufu facilities were properly maintained.
In the late Edo period they also played an important role
in the management of foreign relations and, together
with the Senior Councilors (r9jit) and Governors of
Accounts (kanjo bugyo), increasingly came to exercise
real control over the affairs of the warrior state.

The compilation was prepared by Oi Nobumichi,
who served as Inspector from 1858 to 1863, taking
on responsibilities for finances and foreign relations.
According to an explanatory note pasted into the text,
Oi copied the information in the compilation from docu-
ments stored at Edo castle while serving on night duty.

The information is presented in the form of
responses to a wide variety of questions posed by
Bakufu retainers. The questions concern such matters
as the appropriate number of retainers for a warrior
to bring with him when reporting for duty at the castle,
the proper etiquette to follow, procedures to ensure
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succession of a new household head, and even such
things as how a warrior should respond if a fight broke
out near his residence. It is, thus, a valuable source for
understanding various aspects of late Edo period society
and the principles guiding the Tokugawa Bakufu’s
approach to governance. [AH]
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The Great Ansei Earthquake

The massive earthquake of March 11, 2011, and the
tsunami that hit the Japanese coast in its aftermath,
brought disasters of unprecedented magnitude to the
northeastern regions of Japan, but the country and its
people have long suffered the effects of seismic vulner-
ability. Two and a half centuries ago, at the end of the
Edo period, the archipelago was visited by a series of
destructive earthquakes: at the beginning of December
1854 the Tokai and Nankai regions were struck on
successive days, and in November 1855 the Shogunal
capital of Edo (now Tokyo) also suffered a major quake.
An enormous body of materials related to these disasters
has survived in Japan, but the Yale collections also
contain two related items of interest.

The first item is a booklet in the Beinecke’s Japanese
Manuscript Collection titled Naiki (“Records of the
Quake”). It contains five parts. The first is an account
by the renga (linked verse) master Jakusho of the
damage caused by the Edo earthquake and the fires that
followed it. On November 11, when the earthquake hit,
Jakusho had been on his way home from a meeting of
renga poets. Pasted inside this part of the booklet there
is also a note from the day after the earthquake titled

“Fallen Leaves of a Lost Tree,” in which Jakusho has
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recorded some reflections on the disaster. The second
part of the booklet is a detailed guide to the damage
caused by the earthquake in twenty-six different parts
of the city of Edo. A note, possibly by Jakusho, explains
that it was compiled for the sake of “relatives in distant
provinces.” The third part of the booklet is an account
of the major earthquakes that had struck the country
beginning with the great earthquake of 1627. According
to a notation at the end of the section, it was compiled
in 1855 by someone calling himself K66. The fourth
part of the booklet is a record of official orders and
announcements from the Tokugawa Bakufu in response
to the Edo earthquake, and the fifth and final section is
a compilation of documents issued by town officials in
the aftermath of the disaster. The pages reproduced
here are from the second part of the booklet.

The other item of note is a set of three printed
books in the East Asia Library collection bearing the
title Manzairaku Ansei kenmonshi (“Account of the
Ansei Earthquake”). Printed in the late 1850s, they
too provide information about the Edo earthquake
of 1855, with illustrations by artists such as Utagawa
Yoshitsuna and others offering a visual record of the
damage. Many copies have survived, not only in Japan
but also at various university libraries in the West.

The existence of the Yale copies had not been widely
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noted until now, however, and there are, in fact, two VAN
sets here. A Yale bookplate pasted in the final volume

of one of the sets indicates that it was presented to the
library by Myra Higgins in 1868, making it one of the

first documented examples of a Japanese book to be
added to the Yale collections. [ST]
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Far left: Manzairaku Ansei

. kenmonshi

AL B LTS

Utagawa Yoshitsuna #1175
(fl. 1848-1868) and others
ca. 1855

3v.,each 24.5x 17 cm

. Left: Bookplate noting the gift
' of this book to Yale in 1868
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Top: Commodore Perry

and his “Black Ship”

ca. 1853-1854

1 painting: pen and ink,
watercolor, and gofin on paper
55.9 X 90.2 cm, in frame

71.6 X 105.4 cm

Bottom: Portraits of Matthew
C. Perry (left) and Samuel
Wells Williams (center)
Shimazu-ke monjo, Amerika
shisetsu Peri hoka shozo
EHSOCE 7 X)) Al <) —
&

2 of 6 painted portraits, each
15.2X 10.6 cm; in groups of 3
on 2 sheets, 28.6 x 44.7 cm
Historiographical Institute,
University of Tokyo

Bottom, far right: Samuel
Wells Williams, professor
of Chinese language and
literature

ca. 1877-1884
Photograph, 15 x 10 cm
Manuscripts & Archives,
Yale University Library




“To See the World”:
Yoshida Shoin, the Perry Mission, and Yale

Even before Asakawa Kan’ichi’s arrival at Yale, the
University had begun to develop significant connections
with Japan. No single item in the collections better illus-
trates this than a 160-year-old letter that has survived
among the papers of the University’s first professor
of Chinese, Samuel Wells Williams (1812-1884), in
Sterling Memorial Library’s Manuscripts & Archives
collection. A native of Utica, New York, Williams had,
from the 1830s, become a core member of the small
group of Protestant missionaries then active in China.
Because of his linguistic abilities, in 1853, when the Perry
expedition arrived in East Asia on its mission to “open”
Japan, he was appointed chief interpreter. In April 1854,
soon after the signing of the U.S.-Japan Treaty of Peace
and Amity, he was awakened in the middle of the night
to interview two Japanese men who had managed to
find their way aboard Perry’s flagship. One of these
men was Yoshida Shoin (1830-1859), a young samurai
whose vision for Japan’s future was to help inspire the
Meiji Restoration.

Following the arrival of Perry’s “Black Ships,” Shoin
and his companion, Kaneko Shigenosuke, became
convinced that they needed to learn more about the
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West. To this end, they hoped to convince Perry to grant ~ [Z HAADWEAWEMIZEEC TE D R Y — 1355
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style (sorobun), with a gloss of katakana to facilitate
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a shore visit. Copies of two other, more formal letters PERTOERAMEM X N1, e L T3 TS
from Shoin, composed in classical Chinese, were made FF~HIE L . S0 7 oIt ~% S N, 20
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After their request for passage to the United States WNE DA % 1 5 7 & BT PR % B LW

as rejected, Shoin and Kaneko turned themselves
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in to the local authorities and were sent to Edo for




Japanese petition

attributed to the hand
of Yoshida Shoin

B 5 SEBah yhe AT Dee AR 2R IED (e i

2o IR Rad e e RN DK
~T Y 2l w A o g B TRARE 2 4P RN ~ e
QM SRR BT Mooz mée N
BTA T DA m P hee e oah Ak A ok ) sEuen WS
QR R B AR

-
ol Tl s Pt =t o

@ais

Wl - b Sebha T PR oD ahoedroelt AN W e b

WA e T - Rl

FhEE I~ 2% U ¢ ah oy B o abmimy st A g

TREH DR ecedhs

»rwwzﬂevxﬁ e L Tl
b
Te5Rs
A o BATRD abBan

.ﬂ.n.ﬁ?/ﬂﬂﬁl .._/ﬂ

T LS

™ BEARS

A _#.L:. A T

&AW

g
; E
. 7 ol
gt £ -
£ 2 g8 =S g2 o
s = Egs © . 2 =&
g, c<2 ¥ § § T2
S e e EBe T _E E£Y
SRER -4% <f2 €31 E°
%%Soﬁ seE UB %@ud =y
< . 9 g 2 < o} g @
S, %5 E3C ST E£EEB
= & + B E = R 2 .2
hmm (5] _u hmmaoos
2T 8RS E &8 2L Swg S
SHES 2R D=2 Of8 S T8I D

71



+
A4 3 4 T
ﬂ% sl
i ;ii
ﬁ':r ¥ g ﬁ i
it

Sreaze

=

[

e o
e e
e [
e
wC.‘,.
A A
e Y

T

4 P

Aok
Y

E

i

paspne
.'_%5“ S
WL e

SRR
by
B
5
Lo
s
e

- 2l

oot
Eﬁﬁﬁg
s
._:'5*
ety
S

questioning. They were later returned to their home
domain of Choshii, where Shoin imparted his vision

for a movement of “grassroots patriots” to many of the
young men who would go on to topple the Tokugawa
and lead the new Meiji government. Among his students
was [to Hirobumi, who, in 1901, became one of the first
Japanese to receive an honorary doctorate from Yale.

At the time of the Ansei Purge, Shoin’s activities
again brought him to the attention of the Tokugawa
authorities, and in 1859 he was executed in Edo.

One final link to Yale was recently discovered in our
collections in the form of the records of the official
executioner for this period, whose entry noting the
beheading of Shoin (=Yoshida Torajird), followed by
several other prominent victims of the Ansei Purge,

is also shown here. [DB]
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(varies with volumes)

Opposite: Entry noting the
beheading of Shoin and other
prominent victims of the
Ansei Purge

Right: Cover of execution
records

Far right: Detail, entry noting
Shoin’s execution
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