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NOTE ON ARNAUT' DANIEL'S CANZONI 4
"E quel remir contal lums 'de la lampa ."

Several years ogo , having sworn never agaln td trenslate

the whole of en eauthor I found myeelf convalescent from

an ihness anéd without wit enough to *try 'éﬁythlng rﬁlse.‘-»

Fortunately Swift & Co, falled §#8, The Canzonl of :

Arnaut Danlel wase sa&ed from the printing press, and

I have had time to  reflect, I  Have ‘drained my velns

of the Dvhllologlcal venonm end the reader 1s spared the
Fngllsh

completen version of a very fine troubadour . I am spared

a thesles for dorctorete , still 4t may he worth while

briefly to set down my conclusions for the convenlence of

the half dozen people interested 1in troubadours , the

technique of verse ,. tne.“éccord of verse and muslc , the

attotation of Dante's "Commedaia" ete.

Danlel appears 1in Purgstorio XXVI |, heraldedé by Gulnlcello
as " WMiglier favbre "del parlar materno "™ , he is the
only character 1in the. boem who speaksv:his own speech o
notlritallan. ‘
Dante's admirstion of him seeme to me 1in
no way mysterlou;. His technlque 1is certalnly finer +than
that of the other troubadours , the greater vocabulary ,
the greater . precision of speech , the finer accord 'of
rhymes , the fine fitting of the quality of the word's
sound to the notes 1in the two bits of hls music that

remaln to ue .

-




she®r beauty of passages

L cu:?ﬁ L“'_/

The in the canzon

Doutz Dbrals e eritz ; ) W‘
In view of the fact no other troubadour could have held W
my interest for a full year, ete. etc. the 22 varlety
of hls rhythms ! from the stately " Sols sul que sal ;
lo sobrafan que'm sortz " to the rollieking seaichantiy
measure of " Quan chai 1la fuollla " ! no, I can see no
repson for belng amazea that Dante should have Dpreferred him
to " quel &1 B&8 lLemosl " , though I am perfectly wllling

to grant that varloms» other +tro

interesting to one who read the

ubadours might he more

m hurriedly in translatlon .

Arnauts excellencles do no “ come up " in translation ,
the looser the woz«ﬁ?rmrhaps the easler it 1is to meke
something of 1t in a borrowed tongue .

To test a cangzon 1in the original one must elther
sing it , or at 1least speak 1t . The monotony of many of
the simpler provencal canzon forme can only be judgéd

when they are heard aloud by one =skilled I1n listening .

Provence at the end of two centuries of experiment
nroiuced certain very beautiful poems , 1lyries with
musie to maten them , let me admlt that I once set
out to rrove that these forms were not Iimpossible 1n
English , that there was 1in our language no inherent defect

or quallty whien forbade us cat

them I nhave thouroughly

egorically to make use of £B

convlnced at least myaSﬁf that




this sort of rhyming counterpolnt 1s by no means
W ble

impoesihle ,J but I am also convinced that 1s {15 valn ”
for me to try to do in one 1ife time what took Frovence
two centurliees to accomplish , and that 1t rather a waste
to attempt canzons in English untll we shall have some
large bhody of people , at 1least a couple of hundred,
interested 1in some particular subjeet matter and in the
accord of words and tune , and in fact singing thelr
% lyries to Mr Dolmetsch's instruments. Under such
conditione there might be some plausible revival or at
least comprehension of troubadour art , a profitable
refinement or e tolerable preclocity. It 1s 11ke the 1nlald
arebesques 1in anclent 1lutes , 1t 1s a very narrow fleld
of experiment.

William Alllngham in hie " The Lover and
Birde " has shown that this eort of writing 1s not
utterly wasted 1in GEngllish . Perhaps ocone might have 1left 1t
at that . At any rate there 3s semg freshness 1in the
Provencal &nd one mey be pardoned for having £ wlshed to
make it more accessible to -those who have not studled
that _sneeen o My translationes are , &s translatlons, a
failure , they will serve as a crib and as a dlagram of
the rhyme sechemes, They may even help ihe enthuslast
across some of the difficulties of the text .

The tune of Arnaut's sestina ig eso0 made that

that the six 1ines of it can go through the same




involutions 28 as do the six termlnal words , changing
thelr order . I think it 1ikely that the Dassage of
" mantle of 1ngigo o
" mn fetz escut de son bel mantel endl "
probably refers to a vision , eand that

Dante‘>read1nz into 1t seome some mystlecal or visionar1
significance')may nave felt a closer Rinshlp for the
guthor than with some of the Jless subtle troubadours .

The effect of the 1lex germaniea on the love
customs of Provence has never been sufficlently taken into
aceount . To it 1s due , I think , the Dpopular sanction
of much 1n the ehivalerie code . The lex germanlca
probably represents the fundamental ethlcs or equity
vefore they were dlstorted DY foree .

I think the disputed vassage about " Moncil "

may be the result of Arnahts having misread some crabbld
text of Virgil's ninth eclogue : 1llne 10 :

mopnia carminibus vestrum servasse flenalcan
M. Audleras , et fama fult; sed Carmlna tantum , ...

and line 44 :

Quid , quae te pura sub nocle canentem SSEX8LER
Avdleram .

but this 1is rather 1dle conjecture, one
must of course conslder the effect of abbreviatlons in

the hypothetical text .

Danlel's technique can be studled 1in conjunction

with the ©"D% Volgari =Eloquentia ®B wlth some Iinterest ,

e




eapeclally in vliew of Dantets stricturcs agalnst , excessive
repltition of &he same rhyme , useless equivocation , roughne
-ness of rhymes unless mingled with smoothness etc.
Dante certainly studied Arnaut's work very mlnutely nand
learned from him , taking even such minutae as the rhymes
with ﬁeleagro in Purgatorio 28. Te may suppose that he
was ©reading Arnaut about the time he finished the second
great divieion of the Commedla , as well as haming read him
in the earllier years of +the Vulgarli ZEloquentia .

The " Que ges Rozers " 1I1s falr predecessor of Dlante s
habit of referring to partlieulars localitles , as 1in
"S1 com ad Arii v

In fitting motz el son it seems to me that

wherever Arnaut has departed from the principle of using a
note to a eyllable he has accentuated the quallty of the
word-sound rather than 4 obscuring it , 4 sle , in the
descent on nasal eyllables etc.

There 1s probably no end to the possibilities of
minute technical discussion of these matters . On the whole
I do not grudge the time I spent in experiment , s A
seemns to me that Whatevegjrbeauty ie to come lmmedlately
into our metrle 1is more 1ikely to come from a choser
apvpreclation of quantity and poesibly from a study of
the 1indiginoues alliterative verse, - T “;¥}&€;n be saved
from monotony and from the "hrimm , hramm , hruff " £88

on acecount of which §naucer dlecardea 1t . One mnmust have

a eertaln fecundity of rhythm-themse 1f this alllterative




verse 1s to hbe be of very much use. Vers 1libre
the 1result of

geems to me largﬂly,\an uneconsclous yearning for the
beauties of quantitative verse , though whether we shﬂll
arrlve at 1t vla the phonoscope or through 1latinlzed &
greek grammers I ean not tell . ‘

For whatever pleasures I have had from the
Lingua a1 0¢ , I must thank first Dr. Wm P, Shepamd ,
secondly Dr H.A, Rennert , and lastly Dr =Emil Levy for
two charming conversations and for 1light on the word
" nolgandres " ,

As for Arnaut hilmself " vir quidem curialls , prudens

outslide hles poens
et sagax , 4\® we know very 1ittle of him save that he
was bhorn at Ribeyrac , near Perlgord s Wwas 1intimate with
De Born , probably with Richard Plantagenet . The canzon

yeu no lae
" Ac @£EBBR ac " does not belong to him and one can but

‘censure the succession of edltors who publish 1t as his

ln the face of the repeated assertion of the razzos that

it 1s song he stole from the english Joglar for a Joke
: Arnaut

" A courteous man and a skilled , he y knew well letters .

He wee bored with the educational system of nls day and

. Rt
became a Jongleur , that l1s to say he wandered n and
sang hls own song , Gy t* the end of the 13 th century

Among “our contemporarles I think Frederlc Manning has
made perhaps the hest critleclem of Arnaut , writing to me
as follows :

It struck me that Dante's words at the end of £R28
that canto are admirable as = comment upon hls ( Arnaut's ) art @







Chanscon doil mot son plan e prim
Farai puois que botonoill vim

E 1l'aussor cim

Son de color

De mainta flor

B verdeia la fuoilla,

BEil chant eil braill

Son a 1'ombraill

Dels auzels per la bruoilla.

Pel bruoill aug lo chan el refrim,
E per tal que nom fassa crim

Obre e lim

Motz de valor

Ab art d'Amor

Don non ai cor quem tuoilla;

Ans si bem faill

La sec a traill

on plus vas mi s'orguoilla.

Petit val orguoill d'amador
Que leu trabucha son seignor
Del luoc aussor

Jus al terraill

Per tal trebaill

Que de joi lo despuoilla;
Dreitz es lagrim

Et arda e rim

Qui 'ncontra amor janguoilla.

jéés per janguoill nom viz aillo¥x,;
Bona dompna ves cui ador;

Mas per paor

Del devinaill,

Don jois trassaill

Fatz semblan que no.us vuoilla;
C'anc no. ms gauzim

De lor noirim:

Melmes, que lor acuoilla!

si bem vau per tot a es daill,
llos pessamens lai vos assaill;
Qu'ieu chant e vaill

Pel  joi quens fim

Lai ons partim;

Dont sovens l'uoills mi muoilla
D'ira e de plor
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En cest sonet coind' e leri
Fauc motz € capuig © doli,
B serant veral e cert

Quan n'aural passat la lima;
Qu'Amors marves plan' e daura
Mon chantar que de liei mow
Qui pretz manten e governa.

Tot jorn meillur et esmeri
Car la gensor seIrv e coli
Del mon, sous dic en apert.
gieus sui del pe treo gqu'en cima
g gi tot ventaill freid' aura
L'amors qu'inz el cor mi xm plou
Mi t'en chaut on plus inverna.

Mil messas n'aug e'n proferi
E'n art lum de cera © d'oli
Que Dieus m'en don bon isgsert
De lieis on nom val escrima;
£ quan remir sa crin saura
El1 cors gai, grailet e nou
Mais 1'am que quim des Luserna.

Tant 1'am de cor © 1la queri
c'ab trop voler cug lam told
g'om ren per ben amar pert.

Quel sieus cors sobre tracima
Lo mieu tot e non g'isaura;
Tant a de vers fait renou
ctobrador n'a € taverna.

No vuoill de Roma 1'emperi
Ni c'om m'en fagea apostoll,
Qu'en lieis non aia revert
Per qui m'art 10 cors em Trima.
E sil maltraich nom restaura
Ab un balsar anz d'annou,
ui auci e si enferma.

Cee pel maltraich qu'ieu goferi
De ben amar nom destoli
si tot me ten en desert,

car sim fatz 1o son el rima
Pieitz trac aman c'om que lauraj;
C'anc plus non amet un ou
Ccel de Moncli n'Audjerna.







XIV.

Amors ¢ jois e liocs e tems
Mi fan bon sen tornar e derc
D'aquel noi c'avia l'autr' an
Can cassaval lebr' ab lo bou;
Bram vai mieltz d'amor e pieils,
Car ben am, d'aisom clam astrucs,
Ma non amatz gau om enciers,
g 'Amors no vens son dur cor el mieus precs.

Cel gue tut ben pert a ensems
Mestiers es c'un ric segnor cerc
Per restaurar la perda el dan,
Quel paubree noil valria un uou;
Pero m'ai ieu causit e lieis
*Don no aic 1o cor nils uoills clucs;
E pliu.t, Amor, sl lam conquers
Trevas totz tems ab totas fors dels decs.

Pauc pot valer om de jol sems ¢
Per mel sai que 1'ai e tem berc-
Car per un sobrefais d'afan :
Don la dolors del cor nos mou;
E s'ab joi 1'ira nom fors eis
Tost m'auran miei paren faducs;
Pero tals a mon Ccor CONvers
Qu'en liei amar volgra murir senecs.

Non sai hom tan sia e Dieu freus
Ermita ni monge ni clerc,
Cum ieun vas cella cui can,
Et er proat ans de 1l'annou.
Liges soi sieus mieltz Que demieis,
sim for' ieu si fos reis ni ducs:
Tant esc e lieis mos cors esmers
Que ¢ s'sutra' n voil ni' n deing, donc si' eu secs !

D'aiso c'ai tant duptat e crems
Creis ades e meillur em derc,
Quel repreors, c'auzi antan
e dis que tant trona tro’plou ;
E s'ieu no pec cinc ans o sieis
Ben leu, can sera blancs mos Sucs,
Gausirai so per qu'or soi sers,
CY'aman preian s'afranca cors ufecs,

De luencs suspirs e de grieus gems
Mi pot trair cella cui m'aerc, .




XIV.

7 —

Amores e jois e lioce e tems

Mi fan bon sen tornar e derc

D'agquel noi é'avia l'autr' an
Can cassaval lebr'ab lo bou;




The fifth poem in Canallo'u arrangement " Lanquan vel fueill'
e flor e frug " , has E£R® strophes in the form :

When I see leaf , and flower and fruit

Come forth wupon 1light 1lynd and bough ,
And hear the froge 4in rillet bhrult ,

And DIrds quaitter in forcst now ,
Love Inkirlie RB88 doth 1lealf and flower and bear ,
And trick my night from me , and stealing waste 1t
Whilst other wight in rest and sleep 8o journeth .

The sixth 1s in the following pattern , and the third
strorhe translates @

Hath a man rights at love % No grain .

Yet gowks think they've some legal 1lien .

But she'll blame you with lieart serene

That, ships for Barl sink mld-asain ,

Or "cause the French dont come from W"ascony .

And --for such crimes I am nigh in my"  shroud ,. b
Since , by the Chrlst , + 8228 do such crimes or none.

Autet e bas " 1s interesting for the way in which Arnaut
breaks the flow of the poem to immitate the bird call
in " Yadahus , en son us " and the repetitions of this

sound 1in the succeding strophes :

Autet e bas entrels prims fuoills

Son nou de flors 1li ram weil renc
E nol ten mut beec ni gola

Nuilles &uzels , anz braia e chanta

Cadahus

En son us ¢ : :
Per Jcl qu'al dels e del tenmps
Chant, mas amors nli asauta

Quils motz &b lo son acorda.




¥n breu brisaral temps braus ,
2111 bisa busina els Dbrancs

Qui s'entreselgnon trastulch

De sobreclaus rans de fuoilla

Car noi chanta auzels ni piula

' enseign'
Chan que non er segons ni tertz
Ans prims d'afrancar cor agre .

The rhytha is too tricky to be
reading , or even at the fifth

part of it 1in my CODPYy .

Amors qu'ieu fassa adonc

caught &t the iirst
reading , there 1is only

pensar de liels m'es repaus




In the next poem we have the chatter of birds 1in &utuan ,
the onomatopoela ovbiously depends upon the "=~utz " , -ctz ,

“encs "~ B8 ortz " of the rhyme scheme , 17 of the 68

- -

syllables of each strophe therein Iincluded . I was able
to keep the Ingiish &n the same sound as the Cadahus
but LELSCLEE I have not bheen abde to wmake more than

map of the relative positions in this canzos.

L'aura amera

Fals bruoills brancutz

Clarzir

Quel doutz espeissa ab fuoills ,
Els letz

Becs

Dels auzels ranencs

Ten bhalps e nmutz ,

Para

B non-l'na.r's 3

Per qu'eu m'esfortz

De far e d4ir

Plazers

A mains per 1liei

Que m'a virat bas d'aut
Don tem RSBLLE uorir

Sils &afans no mn'asoma .

2




The most beautiful passage of Arnaut are 1n @ the
begilnning

Doutg brais e critz ,

Laie e cuantars e voutas

Aug deles auzels qu'en lor latins fant £ precs
Quees ab 8& par , atresel cun nos fan

A las samigas en cul entendem ;

E donecas leu qu'en la genssor entendl

Del far chansson sobre totz de bell obra

Que necl aia mot fals ni 1rima estrampa .

canzo




AR

Arnaute growing tendency 1o lengthen” the

of the strophe after the diesls chows in

1atter 1lines

-
-

By vel vermeils , vertz , blaus , blancs , Zruocs .

the strophe form belng 3

Vermeil , green ,blue , peirs , white , cobalt
Close orchards , hewis , holts , hows , vale
And the bird =song that whirls and truns
Morning and late with sweet accord

Bestir my heart to put my song 1in sheen

’

B s

T'equal that flower which hath such properties

It seeds in JjJoy , bears love , and paln

The 1last cryptic allusion 18 to the quas

ameises. .

1-allegorical
long poenm

descriptions of the tree of love in sconme romaunt 1like

£RELSEAL the Reomaunt of the Rose.

Dante takes the next poem a3 a model of
and he learned nueh from 1its nelody *

Sols sul qui ,sai 1lo sobrefan quem - sortz
Al cor cor 4 amor sofren per sobramar ,
Car mos volery es tant Terms ¢t entiers
CG'ane no s'esduis de celliel ni a'estors
Culi encubric al prim vezer € puois @

canzo ccnstrution j§

Qu'ades ses liels dic & 1llels cochog motz ,

Pois quan la vel non sal , 1tant 18l ,

que dire .




The XVI th., canzo goes on with the mueh discussed and
much too emphasized oryptogram of the ox and the hare .
I am content with the reading which gives us a classie
allusion in the palux Laerna, The lengthening of the
verse in the last three 1lines of the strophe 1s , I think,
typieally Arnaut's .. I leave the translation solely for the
sake of one strophe.

Ere the winter recommences

And the leaf from bhough is wrested |,

On Love's mandate will I render

A brief end to long prolusion 3

80 well have I Dbeen taught hif steps and paces
That I oan s8top the tidal -sea's inflowing,

My stot outruns the hare ; his **speed anmazes,

Me he Dbade without pretenses
That I go not , though requested
ACERBLALCARARES
That I should make no sersndor
Nor abandon our seclusion %
" Differ from violets , whose fear effaces
Their hue ere winter ; behold the glowing
Laurel stays , stay thou . Year long the genet blazes, "

You who commit no offences

Gainst constancy ; have not quested ;

Assent not ! Though a maid send her

Sult to thee, Think you confusion

Will come to her who shall track out your traces 2%
And  glve your enemles a chunce for boasts and crowing 7
No ! After God , see that she have your jpraises, "

’

Coward , shall I trust not defences |

Faint ere the sult be tested §

Follow !  till she extend her

Favour , Keep on , try conclusion ,

For 1f I "get in this naught but disgraces ’
Then must I pillgrimage past 3Zbro's flowing
And seek for 1luck amid the RKernian nazes

If I've passed bridge-rails and fences ,

Think you then that I am hested ?

No . for with no food or slender

Ration I'da have Joys profusion

To hold her kissed , and there are never spaces




i e a——

Vi 2,

Wide to keep me from her , but she'd be showing
In my heart , and stand forth Dbefore his gazes,

"3
Low&ier mald from Nile to Sences
Is “not vested nor divested ,
80 great 1is her bhodily splendour
That you would think it illusion . :
Amor , if she but hold me in her eubraces ,
1 shall not feel cold hall nor winter's blowing
Nor break for all the pain in fever 8 dazes,

L

Arnaut hers from foot to face 18 ,
He would not have Lucerne ,without her, owing
Him , nor 1lord the 1land whereon the Ebro grazes,

LUBLLPEBUBLENCELLDILLLRRANLAEL rifBE
The feninine rhyming throughout and the shorter opening
lines Kkeep the strophe mnuch 1ighter and 'more melodic & than

vhoat of the . ecanzo  which @ Lanello  nrinte  last  of all




s' g 1

The twenty three students of Provencal and the seven

people seriously Interested 1n the technique and aesathetlc

of verse will find my English ahd the original text

of the more important canzos side Dby side in my " Arnaut

_Daniel " published by the Clerks Press of 8077 E. 86 th. &
Ckeveland ,0hio., I give here only enough 1O illustrate the

ghae is to gay ;a8 nuch and probably more

points of the #8888 razo. The translations ’are a make=shif,
1t 4s not to Dbe expected that I can do 4n ten yeérs
what 1t too two hundred troubadour a century and half to

accomplish ; for the full understanding of Arnaut's system

of echos and bending there 1is no substitute Tfor the
original 3 but in extenuation of the language of my Vverses
I wéuld poirnt out that the Provencals werZOtconstarined

by the modern literary sense. TRER lheirs restraints were

the tune and the rhyme *scheme ) RPARRECCRERSCES they were

not bothered mnuch LPERLELERELPLBLLORLELHLLELOARLLLEDBE DY

a need for certain qualities of writing without which

no modern poem 1is complete or satlisfactory. They were

not competing with Deiaupassant's prose. Their +triumph 1s ,

as I have sald , in an art Dbetween literature and nusic ,

if I have succeded 1in indicating some of the .properties of

the latter I have also let the former go by the board.
it 18 quité possible that 4f +the troubadours had been
bothered about " style " they would not have brought
their belnd of word and. tune to such elaborate a

completion. .




